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Instrumentalist 





Au - August 


S - September, O - October 


GENERAL 


Accenting and Style in 18th Century Music, 
Sol Babitz 

Advice to the Potential College Music Major 
James Jorgenson 

American Clarinet Sound, The, 
Anthony Gigliotti 

American Youth Band and Chorus, The - 
1967 European Tour, James Smith 

Applying Showmanship to Twirlers, Jack Lee 

Are We Teaching Them to Listen?, 
Cornelia Madsen 

Arranging tor the Elementary Orchestra, 
Robert Bauernschmidt 

“Art” in Articulation, The, Ned Deihl 

Art of Music Intonation, The — Part II, 
William Stegeman 

Art ot Music Intonation, The - 
William Stegeman 

Art of Music Intonation, The — Part IV, 
Conclusion, William Stegeman 

Band Director and the Bass Clarinet, The 
Michael Mark 

Bass Clarinet Solo Literature, Harry Gee 


Part Il 


N - November, D 


December, Ja 


F-51 
Ap-38 
Mar-43 


Ja-86 
0-38 


N-58 


Ap-40 
D-85 


Au-50 
S-68 
0-50 


Mar-48 
Mar-61 


January, F - February, Mar - March, Ap- April, May, Ju - June 
Basset Horn, The, Daniel Leeson 
Bass Extension Machine vs. the Five-String 
Bass, The, Lawrence Hurst 
Bow—Key to Bass Problems, The, Gary Karr 
Brass Articulation, William Schmid 
Building a Beginning String Program, 
lean Shaw 
Building Cello Technique, Phyllis Young 
Buyer’s Guide 
Carl Flesch— Master Teacher, Henri Temianka 
Carl Maria von Weber— His Music for Winds, 
David Whitwell 
Community Orchestra Repertoire, 
William Bennett 
Computer Training in the Elementary School 
Richard Tenaglia 
Consider the Centipede, Jack Mercer 
Contra-Clarinets, The, Terence Small 
Creating a Favorable Image in the Public Eye, 
Maurice Faulkner 
Critic Comments on Today's Composers, A 
Oliver Roosevelt 
Czech and Hungarian Composers 
Their Music for Winds, David Whitwell 
Daily Effort Means Better Bands, Edwin Jones 


Mar-5 
May-77 
May-5 

Au- 
ja- 

May-72 

Au-99 
F-42 
D-52 
Ja-46 
Mar-93 
Au-41 
Mar-52 
N-40 
Ap-42 


ja-50 
Ja-76 








Developmental Approach to Music, The, 
Richard Tenaglia 
Directory of Music Organizations 
Effective Group Warm-Ups, Donald Stanley 
Enormous Power of Summer Music, The, 
Harry Wenger Ju-39 
Evaluating Music Aptitude Tests, William Mathis ..N-45 
Federal Funds for Instrumental Music, 
John Bradley 
Fifty Years of Band Programs and Audiences, 
Richard Franko Goldman 
Fifty Years of Clarinet Playing, George Waln 
Football Music Guide 
Fourth Grade Instrumental Program, 
Russell Pizer 
From the Keyboard to the Podium, 
Kenley Ingletield 
Fundamentals: The Secret of 
Half-Time Preparation, Al Wright 
Gap Widens, The, Frederic Fay Swift 
Getting a Good Tone from 
Beginning Strings, G. Jean Shaw 
Go Hang—Brass | iobiles, Dan Tetzlaff 
Heinrich Schutz —His Music for Winds, 
David Whitwell 
Henry Purcell—His Music for Winds, 
David Whitwell .. 
Improving Elementary Teaching, 
Roy Gowman. 
Improving Meter Notation, Aubrey Moore 
Initiating an Elementary String Program, 
Donald Miller 
In Praise of the Eo Clarinet, Arthur Wolf 
Instruments in German Church Music, 
John Christie 
Interpreting Dynamics, William Schaefer 
Interview with Gregor Piatigorsky, An, 
Henri Temianka 
Is There Still a Vioia Problem?, Harry Lantz 
Joseph Fuchs — Master Teacher, 
interviewed by Vaclav Nelhybel 
Leading Peuple in a Musical Experience, 
William Cramer 
Life and Work of Perey Grainger, The— 
Part |, Thomas Slattery 
Life and Work of Percy Grainger, The— 
Part Il, Thomas Slattery 
Life and Work of Percy Grainger, The— 
Part 111, Conclusion, Thomas Slattery 
Life of Theobald Boehm, The— 
Part tl, John Burnau : 
Life of Theobald Boehm, The— 
Part Ill, John Burnau 
Little Practical Psychology, A 
E.D. Thompson. 
Maintaining Discipline in Bands 
and Orchestras, Edwin Kruth 
Marching Band Reflections, 
Ronald Clemmer 
Master Lesson on the Ibert, 
“Concertino da Camera,” A, Sigurd Rascher. 
Moravian Trombone Choir, The, 
Raymond Austin 
Mozart Authority in Salzburg, A— 
Bernhard Paumgartner, Maurice Faulkner .. 


D-46 
Au-35 
F-49 


Au-73 
Ju-42 
Mar-45 
Au-55 
0-55 
May-68 


S-56 
May-63 


Au-46 
Au-75 


Au-63 
S-73 


S-123 
N-39 


N-43 
Mar-46 


D-40 
N-34 


May-45 
May-56 


May-52 
Nov-32 
N-42 
D-47 
Ja-36 


Au-52 


Ap-36 
D-38 


F-44 


Municipal Band of Miedrn 
1 Robert Vagner 

Musical Maniacs, ‘ ' 

Music Camp Adap 
Robert Hawkins 

Music Camps “Down Unacs, 
Alexander Grieve 

Music Camps: The Benefits and 
Opportunities, Robert Hause 

Music Educator and Contemporary 
Music, The, Robert Webb 

Music Education — Not Just Performance, 
Richard Papke 

My Fifty Years in the 
Violin Business, Heinrich Roth 

Needed— More Active Music Teachers’ 
Organizations, Stacey Hughes 

New Publications for String Bass, 
Theron McClure 

1968 Directory of Summer Music Camps 
and Summer Music Programs 

19th Century French Composers — Their 
Music for Winds, David Whitweil 

19th Century German Wind Music, 
David Whitwell 

19th Century Italian Composers — Their 
Music for Winds, David Whitwell 

Origin and Development of the 
Clarinet, The—Part |, John Burnau 

Origin and Development of the 
Clarinet, The—Part Il, John Burnau 

Percussive Arts Society, The, Gordon Peters 

Planning for the Marching Season—Part |, 
Dean DePoy 

Planning for the Marching Season—Part II, 
Dean DePoy 

Playing in the Altissimo Register, 
William Bigham 

Pop Concert Ideas, Lelia Foote 

Positive Approach to the Marching 
Band, A, Donald Stanley 

Pre-Band Instruments for 
Fourth Graders, Russell Pizer 

Prosperity, Survival, or Elimination ?, 
Louis Gonda 

Quo Vadis?, John Butler 

Renaissance of Church Music, A, 
Vaclav Nelhybel 

Report from a Martian Musician, 
Leon Karel 

Role of the Band in a Juvenile Correctional 
Institution, The, Clement Dexter 

Salvation Army Bands, Vernon Post 

School Orchestra, The—a Necessity for 
Today’s World, Wayne Pyle 

Selected Study Materials for the Bo 
Clarinet, Norman Heim 

String Bass Innovations, Barry Green 

String Problem, The, Henri Temianka 

Subtle Art of Dynamics, The, 
Henri Temianka 

Success Factors in High School 
Orchestras, Robert Cowden 

Successful Director and Teacher, The, 
Al Roselieb 


F-48 
F-88 


Ap-34 
Ap-35 
Ap-32 
Ja-40 
Ja-44 
May-50 
O-42 


Au-24 


Ap-D1 


0-53 
Ap-43 
Mar-79 
Mar-53 


Ju-56 
O-40 


Au-44 
5-60 


Mar-51 
Ja-42 


Au-69 
F-46 


Ju-54 
S-66 


D-37 


May-64 


Mar-100 


D-42 
May-5 7 
Mar-62 
May-89 
S-62 
May-48 
S-64 


D-57 





Summer Band Concerts? Yes!, 
Edwin Jones 

Summer of Chamber Music, A, 
Creech Reynolds 

Summer Series for Al! Players, A, 
William Bennett 

Summer Vacation at a Good 
Music Camp, Roberta Siegel 

Swedish Composers — Their 
Music for Winds, David Whitwell 

Tax Savings, John O'Byrne 

Training of a Conductor, The, — Viennese 
Style, Maurice Faulkner 

Teaching Counting with the New Math, 
Richard Tengalia 

Toward More Defensible Objectives, 
Leon Karel 

Unique Program for Success with Beginning 
Instrumentalists, Traugott Rohner 

Using the Troubador Harp in Bands and 
Orchestras, Norman Dearborn 

Understanding the Student Harpist, 
Marjorie Chauvel 

What a Music Camp Experience Should 
Provide, George Wilson 


Ju-50 
Ju-48 
Ju-44 
Ap-30 


Ju-53 
Ap-35 


Au-48 
0-47 
O-44 


Ju-51 


AUDIO-VISUAL GUIDE 


Four New Films of Bernstein 
and the New York Philharmonic 

New Films Available, Donald Shetler 

Using a Tape Recorder to Coordinate a 
Band Gymnastics Program 

Video Tape Recorders and Marching 
Band Rehearsals, Larry Fisher 

Video Tape Recorders and Suzuki 
Talent Education 

Video Tape Recorders at Elizabethtown 
College, Otis Kitchen 


BRASS CLINIC 


Baroque Trumpet, The, Elliot Del Bargo 
Beginning Horn Embouchure, The —Pitfalls, 

Problems, and Progress, 

William Robinson 
Brass Player’s Pivot, The, Douglass Smith 
Good Beginning in Four Easy Steps, A, 

Julius Erlenbach 
Two Important Considerations, Harry Jenkins 
To Sound Like a Horn Player, Don Haddad 
Toward Better Breath Control, Larry Willis 
Use of the Trombone in the 18th Century, The, 
— Part |, Jay Dee Schaefer 
Use of the Trombone in the 18th Century, The, 
—Part Il, Jay Dee Schaefer May-100 
Use of the Trombone in the 18th Century, The, 
— Part Ill, Jay Dee Schaefer 


O-70 
N-68 
S-95 
Mar-64 
Ja-66 
F-57 
D-70 


Ap-51 


Ju-61 


CONDUCTOR’S CORNER 


High Register Intonation, Ralph Laycock 
High Register Intonation —Part II, 
Ralph Laycock 


Maximum Results— Minimum Effort, 
Ray DeVilbiss 
Musical Inflection—Part |, Ralph Laycock 
Oh-oh Say Can You See, Lewis Harlow 
Score Analysis, Ralph Laycock 
Selecting Contest Music, Ralph Laycock 
Some Suggestions on Conducting Herbert 
Bielawa’s “Spectrum,” Gregory Woolf 
Use of the Face, Body, and Left Hand, 
Herman Berg 


EDITORIAL 


Plagiarism, Traugott Rohner 


FLUTE FACTS 


Fingering Aids, Charles Osborne 

New Hand Position, A, James McKay 

Special Effects in Contemporary Music, 
Alexander Lesueur 

Teaching Vibrato, Robert Ambs 

Teaching Vibrato, Beatrice Chauncey 

Too Much Tongue in Tonguing, Donald Peck 

Useful Trill Fingerings, Ralph Andrews 


S-79 
Ja-65 


D-64 
0-62 
Mar-82 
N-51 
Ap-65 


MARCHING BAND 


Accent on Sound, Ned Deih!/ 

American Marching Band in Europe, An 
Edward D’Alfonso 

Planning for High School Band Day, 
Richard Ballou 

Small College Marching Band, The, 
Glenn Yarberry 

Video and Audio Coverage on TV, 
William Foster 


F-90 
ja-79 
Mar-70 
D-72 


N-66 


NBA COUNTERPOINT 


Clinic-Festival, The, George Foeller 

Conducting Marches, Walter Hoover 

Cornet, The—A Damsel in Distress, 
Harry Jenkins 

Criteria for Assigning Grades, Kernaa McFarlin 

Schedule That Does Include Music, A— 
The Modular System, Edward Spry 

Music — Ultimate Challenge, The, 
Richard Bowles 

Out of This World, Richard Bowles 

Wider Performance Areas, Charles Sharp 


Ap-54 
Mar-98 


O-77 
Ju-73 


Ja-54 


N-85 
F-85 
S-126 


NSOA SOUNDPOST 


College Orchestra Survey, Morrette Rider 
Importance of Bowing, The, Merle Isaac 
Lesson-Rehearsal, The, Leon Thompson 
Literature Pertaining to Beginning String Class 
Pedagogy —Part |, Robert Cowden 
Literature Pertaining to Beginning String 
Pedagogy —Part II, Robert Cowden 


0-84 
$-118 
D-78 
F-71 


Mar-90 





Beginning String Class Literature— Part III, 
Robert Cowden 

Beginning String Class Literature —Part IV, 
Robert Cowden 

Summer Fiddlin’ Fun, James Avampato 


Ap-70 


Ju-69 
N-78 


PERCUSSION CLINIC 


Effective Use of Cymbals, Larry McCormick 
Enhancing Performance Through Imagery, 
Sherman Hong 
Fear Not the Kettledrum, Mervin Britton 
Forget the Music, Drummers—Just Try 
to Follow!, Alyn Heim 
Marching Band Percussion, James Salmon 
Multiple Bounce Roll, The, 
William Schinstine 
New Ideas for Clinics, John Galm 
Notation and Interpretation of Rolls, The, 
Ramon Meyer 
Organizing the Percussion Section 
| Introduction, H. Owen Reed and 
Joel Leach 
Il Section Leader, The —Key to Organization, 
Michael Combs 
* Triangle Techniques, Mitchell Peters 


O-75 


May-103 
Ju-64 


N-61 
S-101 


Mar-74 
Ja-82 


D-68 


Ap-57 


Ap-58 
F-79 


STRING CLINIC 


Cellist’s Left Hand Stretch, The, 
Norman Dearborn 
Creative Teaching, Henri Temianka 
Don’t Waste Time. Practicing!, Gene Lacy 
Double Challenge, A, Jean Shaw 
Intonation, Henri Temianka 
“More Miles per Gallon” from 
Your Strings, Norman Dearborn 
Sense of Values, A, Henri Temianka 
Some General Reflections on Teaching, 
Henri Temianka 
String Quartet, The, Henri Temianka 


WOODWIND CLINIC 


Adjusting the Bassoon Reed, Fric Schleiffer 

Beginnings and Development of the 
Woodwind Quintet, The, George Waln 

Bray of the Saxophone, The, James Houlik 

Continuing Bassoonist, The, Peter Figert 

Effective Phrasing, George Seltzer 

It’s Not the Tongue, Thomas O'Connell 

Saxophone, The, Lee Patrick 

Selected Books and Dissertations on the 
Double Reeds, Frederick Meyer 

Teaching Responsibility and the 
Beginning Clarinetist, George Waln 


D-76 


0-64 
Ju-58 
F-63 
May-91 
Ja-60 
N-70 


Ap-47 


S-85 


IDEA EXCHANGE 


Adventure in Listening, An, Norman Haltmeyer 
All City Music Groups in Oak Park, IIl., 

Marvin Nelson 
Analysis of Woodwind Cracking, An, 

Norman Stevens 


J-28 
Au-34 


N-24 


Young People of Note 


Are the Arrows Misleading the Studenis?, 
William Beck 

Brass Pitch in Depth, Patrick McGuffey 

But, Mr. Band Director, Why?, 
Richard Gordley 

Button Your Lip, Protessor!, Duane Miller 

Changing Concepts in Brass Tone Quality, 
Ted Kinnaman 

Clarinetist, Spare That Reed, Lyle Merriman 

Clarinetist’s Repertoire, The—Part 1, 
Daniel Leeson 

Combine Strings with Your Band, 
Herman Vincent 

Community Brass Ensemble, The, 
Francis Marciniak 

Do We Teach Them to Practice?, 
Marjorie Bram 

Horn Technique—Muting and Stopping, 
Richard Jensen 

Integration and Instrumental Music, 
Paul Drushler 

Intrascholastic Music Contest, The, 
Stewart Patrick 

More Than Band Practice, William Workinger 

North Jersey Wind Symphony, The, 
Marcia Mungenast 

Orthodontics and the Wind Instrument 
Student, Robert Berman 

Pep Band, The, John McGrew 

Physical Fitness for Brass Players, 
Maurice Faulkner 

Serge Koussevitzky, String Bass Virtuoso, 
Philip Albright 

Slow Learners and Instrumental Music, 
Gerald Strickland 

Staging Novelties, Richard Tenaglia 

Standards of Quality versus Quantity in 
Music Education, Rolf Johnson 

Three B’s, The: Bach, the Beatles, and the 
Beat, Henry Lehrer 

Two-Valve Cornet, The, Lowry Riggins 

Use That Third Valve Slide!, Stephen Chenette 

Why Duets?, Thomas Filas 


Mar-33 
Ju-34 


Mar-32 
Mar-33 


Ap-24 
Ja-28 


F-36 
F-40 
Ap-26 
O-30 
Au-30 
Mar-30 


S-50 
O-32 


Ja-34 


Mar-26 
Au-30 


S-46 
D-24 


Ju-36 
Ja-32 


5-48 


O-34 
Ja-30 
0-30 

F-40 


ADDITIONAL DEPARTMENTS 


Au-96, S-140, O-98, N-97, 
Ju-82 
Au-22, S-38, D-22, Ja-22, F-16, 


About the Music Industry 
D-95, Ja-96, F-101, Mar-108, Ap-84, May-112, 
Bookshelf, The, 
Mar-14, Ap-16, May-26, Ju-26 


Calendar of Events Au-6, S-20, 0-6, N-6, D-6, 
Ja-6, F-4, Mar-4, Ap-6, May-8,10, Ju-4 

Free for the Asking O-16, Ju-31 

From Our Readers Au-16, S-30, O-14, N-12, 
D-16, Ja-14, F-14, Mar-16, Ap-12, May-18, Ju-14 

It's News to Us Au-10, $-22, O-10, N-22, 
D-8, F-6, Mar-6, Ap-14, Ju-6 

New Music Reviews Au-87, $-133, O-92, N-90, 
D-89, Ja-88, F-95, Mar-102, Ap-79, May-106, Ju-75 

New Recordings Au-28, S-42, O-24, N-14, 
D-18, Ja-20, F-26, Mar-20, Ap-20, May-28, Ju-22 

Potpourri Au-12, S-26, O-12, N-10, D-12, Ja-10, 
F-10, Mar-10, Ap-10, May-16, Ju-10 

Au-95, F-92 
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